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This page, clockwise from top left Minima is a
collaboration with FabPreFab for modular,
flexible housing. Curl Curl House was built in
sandy-toned Krause brick to suit its seaside
location. Three Piece House in Newcastle

was the first major project for the young
practice. The interior of Curl Curl House
was a collaboration with interior designers
Folk Studio. The all-electric Draped House in
Chatswood works with a small footprint
among existing heritage gum trees.

T RIASIS A YOUNG ARCHITECTU RE and design practice
in Sydney’s Redfern I have followed for years — always impressed
by their quiet, considered approach, including the outward
expression of their ethics and aesthetics. From students who met
at Sydney University and set up practice in 2017, they have held
tight to the principles that first bound them: to create intuitive,
innovative and timeless buildings. Jennifer McMaster, Jonathon
Donnelly and Casey Bryant worked on architecture competitions
together, one of which was a design for Sydney Living Museums.
“A member of the public saw our scheme and asked, ‘will you
design a house for us?’,” says Jennifer, “and that commission kick-
started our practice.”

Many traits they hold dear manifest in a courtyard house in
Newcastle, NSW, with its economy, modesty and responsiveness
to the owners’ needs. “We designed two pavilions for a down-
scaling couple — one for living and one for sleeping with a bridging
reading corridor facing into the garden,” says Jennifer.

They cut their teeth on a series of Missing Middle competitions
in 2017, an NSW Government scheme where architectural firms
tested the draft design code for complying development for
medium density housing. “We are interested in what’s happening
in society and culture as much as within the discipline and, being
young and gutsy, we had the ability to take risks,” says Jennifer.

In their work there is nothing naive about the process or
outcomes. They fulfil their mantra while folding in ‘confident’
and ‘calm’ and responding thoughtfully to issues of sustainable
and affordable access to quality design. “We’re interested in how
we can work with bespoke houses but also look to the future, to
sustainability, and to how to address the housing crisis,” she says.

Houses in different parts of Sydney’s North Shore illustrate
their work: Draped House, Chatswood; Windward House,
Mosman; and Curl Curl House, Northern Beaches. “Draped

House is a complying development on a subdivided battleaxe block
with heritage gum trees. With a small footprint of 129sqm it is
expansive in terms of ceiling heights and openings to the natural
surroundings, cross-ventilation and light,” says Jennifer. The
design is efficient with elements doing double duty — seating in
the entry incorporates storage while the floorplan has in-built
flexibility. It is an all-electric building — written about in depth
on their website, drawing like-minded clients to the practice.

Windward House is an exercise in inventive renovation.
A concrete house self-built in the 60s by the original owner, an
electrical engineer, its bones were deemed sound. “We had a fork
in the road moment—knock it down and rebuild, or do a meaningful
intervention that maintains its integrity and charm while making
it fit for purpose for Sydney living,” says Jennifer.

“The clients had come from London and living in an apartment
so the beauty of the garden was a big drawcard. They chose the
most sustainable option to maintain the garden and carve an
atrium at the house’s centre with a heavily planted courtyard that
acts like a set of lungs,” says Jennifer. The ‘under croft’ was
converted into a guestroom and kitchenette and provides a cool
respite from heat and stays connected to the garden. Externally
it was re-clad in black-stained timber and insulated as one of the
passive design strategies employed throughout the project.

At Curl Curl, Trias worked with interior designers Folk Studio.
The house was conceived with rich materials — sandy-toned Krause
bricks, blackbutt timber and rendered walls — with privacy at the
perimeter and a garden at its heart. “We visited Mexico City and
found an incredible condition where the housing is dense but
there’s a sense of quiet and intrigue with glimpses into other
worlds as seen from the street. We were drawn to the notion of
the walled garden and courtyard house — the provision of sanctuary
within busy cities bringing calm to busy lives,” she says.

In line with Trias’s desire to provide broader housing solutions,
they teamed with FabPreFab and designed modular options under
the brand ‘Minima’. From the smallest footprint dwelling to the
five-module home, these customisable spaces can act as anything
from a backyard room to a new home. “There is this enormous
world of possibilities in terms of making residential buildings that
are healthier, using all kinds of new materials and innovations,”
says Jennifer. “While the future of housing is a challenge, we tend
to see opportunities rather than obstacles.” trias.com.au
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